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CORRESPONDENCE 503 

certainly inspired not by the Latin writer, but by Corneille. It 
contains a number of expressions appearing in the epitre and not 
found in the Latin 5 ; and all the work of this merciless satirist of 
contemporary foibles leads us to believe that he was far more prone 
to take off a prominent writer of his own day whom, as it happens, 
he had already ridiculed before, than to parody the writings of a 
dead author, however well known that author might be. 

A. G. H. Spiers. 

Columbia University. 



Flowers from Blood in' Old French Literature 

On pages 121 and 122 of the current volume of this periodical, 
Professor Johnston comments on a passage of Froissart's Dittie de 
la Flour de la Marglierite, according to which the tears shed by 
Heres at the tomb of her lover produced the daisy. He mentions 
in a footnote 1 a surprising passage in which Mr. Bedier (Legendes 
Epiques, iv, p. 416) shows that he thinks that, in the time of the 
pilgrims, the fields where the Saracens and the Christians fought 
were red with flowers and that these flowers owed their origin to the 
blood shed. Such a conclusion does not seem to me at all war- 
ranted, either by the passage or by any similar passage in the 
early epic literature of France. 

The passage in question (Ghevalerie Vivien, edition Terracher, 
1784-90) says that never since the birth of the Christ had there 
been such slaughter as there was that day in Aleschans, that the 
meadow was red " clear into the earth " and that the pilgrims who 
follow the way of St. Jacque (or Saint Gile) can still see it — that 
is, the evidence that blood was shed there. At the time when this 
passage was written, the scene of the battle had been definitely 
located at the great cemetery of Aliscans at Aries. Now, much of 
the soil of this region (La Crau) is reddish, as can still be seen. 
This would explain the "clear into the earth" of line 1788. 

5 Choisi= choisie; second pere (used twice) = seconde mere; redevable 
= redevable; volonte — inclination. 

' Mr. Bedier speaks of the " fleurs vermeilles nees du sang de Vivien : 
Encor le voient li pelerin asses 
Qui a Saint Gile ont lor chemins tornez." 
It may be said in passing that one is not sure what MS. Mr. Bedier is 
citing. The lines as cited agree most nearly with MS. 24,369 of the Bib. 
Nat., which, with that of London, mentions Saint Gile, while others which 
include the passage name Saint Jaque. The latter reading is the one given 
by Mr. Terracher (line 1700, Ckevalerie Vivien). The Ms. of Berne is the 
oldest one that mentions Saint G-ile. It does not speak of the crimson 
fields, but of the miraculous sarcophagi. It is these that are seen by the 
pilgrims to Saint Gile. 
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Again, to ascribe crimson flowers to the shedding of heroic blood 
may suit a modern poet, but runs counter to the sterner taste of a 
composer of chansons de geste. I recall no passage in the French 
epic where such an origin is given to flowers, altho some such pas- 
sage may exist. It is much more after the fashion of the early 
poets to see the trace of blood preserved in stone. Such a stone is 
mentioned by Aimery Pioaud (circa 1140), in the Codex de Saint- 
Jacques de Compostelle, 2 in the chapter of his guide where he 
speaks of Aries. The chapter is entitled: "De corporibus sanc- 
torum, quae in itinere sancti Jacobi requiescunt, quae peregrinis 
ejus sunt visitanda." On page 21 we read : " Est igitur vicus iuxta 
Arelatem inter duo Rhodani brachia, qui dicitur Trenquatalla, in 
quo est coin mna quaedam marmorea optima valde, exeelsa, super 
terram erecta, scilicet retro eius ecelesiam, ad quam perfidi populi 
beatum Genesium, ut fertur, alligantes deeollarunt; quae etiam 
usque hodie roseo eius cruore apparet purpurea." 

At Martres-Tolosanes a spring was shown as late as 1636, red 
stones of which were said to owe their color to the blood of Saint 
Vidian, that is, Vivien, of whom the legend says 3 : " . . . ad quem- 
dam fontem qui hodie dicitur Pons sancti Vidiani, accubuit, san- 
guinem suum de vulnere suo perfusum aquis illius fontis profluens, 
atque detergens, in tantum quod saxa ibi circa fontem posita ex 
profluxu sanguinis ibidem decurrentis, virtute divina, posteris ex- 
emplum dante passionis suae martyre, usque ad praesens tempus 
remaneant rubricata." 

Raymond Weeks. 

Columbia University. 



Note on Lodowick Brysket 

Tn the American Journal of Philology, xxxv, 192-195, I pointed 
out that Lodowick Brysket's poem The Mourning Muse of Thestyhs 
is a paraphrase of Bernardo Tasso's Selva nella morte del Signor 
Aluigi da Gonzaga. Almost in the same month an Italian scholar 
quoted a simile from this English poem, 

The blinded Archer-boy, like larke in showre of raine, 
Sat bathing of his wings, and glad the time did spend 
Under those cristall drops which fell from her faire eies, 

as a reminiscence of Ariosto, 0. F. xi, 65, 

E come il rosignuol doki carole 
Mena nei rami allor del verde stelo, 
Cosi alle belle lagrime le piume 
Si bagna Amore, e gode al chiaro lume 



» Published by Fita and Vinson, Paris, 1882. 

*Vid. the article by Louis Saltet in the Bulletin de Utterature eecU- 
siastique, Paris, 1902, p. 50. 



